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ABDULLAH IBRAHIM PERFORMS AT THE CLEVELAND MUSEUM OF ART 
IN SECOND JAZZ ON THE CIRCLE CONCERT 

Jazz from South Africa lands in Cleveland’s University Circle when Abdullah Ibrahim and 
Ekaya perform in the Cleveland Museum of Art’s 750-seat Gartner Auditorium on Saturday, 
November 18th at 8:00. In this second Jazz on the Circle concert. South Africa’s premier 
jazz musician, pianist, and composer brings his septet Ekaya to present music blending 
traditional African motifs with bits of township jive and modem jazz. Tickets are $22, $19, 
and $16, and are available through the Severance Hall Box Office at 231-1 111 ($2 discount 
for members of the museum, the Northeast Ohio Jazz Society, and WCPN-FM). 

Abdullah Ibrahim was bom Adolphe Brand in Cape Town, South Africa in 1934. 
Growing up, he learned to play piano and organ in his family’s church and developed a taste 
for jazz from black American sailors who crowded the streets of Cape Town in the 1950s. 
His strong attraction to jazz eventually earned him the nickname Dollar because he was 
forever scrounging U.S. currency to buy jazz records. By the early 1960s, Dollar Brand was 
an accomplished band leader, working with Hugh Masakela among others, but a deteriorat- 
ing political climate forced him to leave South Africa for Europe in 1962, the same year 
Nelson Mandela began his decades-long imprisonment. 

Arriving in Zurich, he connected with Duke Ellington and assimilated that master’s 
approach to leading a band of talented players — indeed he filled in as leader of Ellington’s 
band in a number of dates in the 1960s. After converting to Islam and changing his name in 
1968, Ibrahim began splitting his time between Africa, Europe, and the USA, incorporating 
the musical influences of each to forge the unique style for which he has become famous. 

His numerous visits to South Africa in the 1970s ended when he organized a jazz festival in 
1976 that flouted the rules of apartheid, and he was forced into 14 years of exile. 

In the years since, he has been voted “Best Pianist in the World” in a Downbeat jazz 
critics’ poll, composed “Manenberg is Where it’s Happening (Capetown Fringe),” which 
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became the anthem for the Soweto uprisings of 1976, wrote film music, and in recent years, 
received honorary doctor of music degrees from two prestigious South African universities, 
and was invited to be the first jazz artist to perform with the National Symphony Orchestra. 
Once again officially welcome in South Africa, he spends much time there, while his family 
base remains in New York City. 

New York Times critic Peter Watrous: “Ibrahim’s music synthesizes South African 
vocal and popular music, American jazz, church music and, to complicate the paths of 
influence, American jazz of the 1960s and 1970s influenced by African music. Though the 
merger is the result of experimentation, it sounds utterly natural. There is a profound, 
sophisticated ease. Elegant and graceful, it is about gentleness. Though it rings with ele- 
ments carefully chosen from different traditions, it feels integrated and harmonious. It has 
the sound of independence, and it is committed beauty in a world of ugliness.” 

In his performance here, Ibrahim will play piano and lead his septet, Ekaya, featur- 
ing Charles Stephens (trombone), Cleve Guyton (alto sax), Lance Bryant (tenor sax), 
Lawrence Jones (baritone sax), Marcus McLaurine (bass), and George Gray (drums). 
Ibrahim’s repertoire ranges from mainstream swing in the Ellington style, to Thelonius 
Monk, to his own compositions of rollicking rhythms and clear and simple melodies. 

This concert is part of Jazz on the Circle, a subscription series organized as a col- 
laboration between the museum, the Musical Arts Association, the Northeast Ohio Jazz 
Society, and Tri-C JazzFest. For tickets and information, call 231-1 111. Major funding for 
the collaboration is being provided by the Kulas Foundation, the John P. Murphy Founda- 
tion, the George Gund Foundation, and the Cleveland Foundation. WCPN 90.3 FM, Cleve- 
land Public Radio, is providing broadcast and promotional support. Major funding for the 
Northeast Ohio Jazz Society is provided by the Lila Wallace-Reader’s Digest National Jazz 
Network (a program of the New England Foundation for the Arts in cooperation with Arts 
Midwest). 
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